
Nina Glencross

BOWLING
FOR SOUP -
MY WENA

This latest single from the 
pop/punk foursome is a hi-

lariously sweet love song featur-
ing their trademark tongue in 
cheek lyrics. Hidden so well are 
the double entendres under the 
blissfully sugar-coated chorus 
that you might mistake this for a 
genuine love song if  it weren’t for 
the very apt choice of  name.
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SINGLE REVIEWS

MINI VIVA -
LEFT MY
HEART IN
TOKYO

Sounding like a support act for 
The Spice Girls, Miniviva at-

tempt to revive the bright, bold 
pop of  the 90s. Crammed with 
synths and repetitive slap bass, 
the song is infectiously catchy 
and yes, it would fill the dance-
floor, but only with those who 
would literally dance to anything 
after a few drinks.

Nina Glencross Clyn Gallagher

For a few seconds this sounds 
like a Scissor Sisters track, 

but Brown steps in and manages 
to bring the keyboards to heel. 
It’s not a great song, but worth 
a few listens - and by then, it’s in 
your head for the rest of  the day. 
Cheers, Ian.

IAN BROWN-
STELLIFY

LETHAL
BIzzLE -
GOING OUT
TONIGHT

The ‘Bizzle’ recently rose to 
fame on BB’s Big Mouth, 

something which he definitely 
has. With incoherent rapping 
that makes Dizzee Rascal sound 
like Andrew Johnston and a guest 
singer whose voice is clearly out 
of  tune with the ‘phat’ synth 
bass, I cannot understand why 
Davina loves it so much.

Nina Glencross

DINOSAUR
jR. -
PIEcES

The aging Massachusetts rock 
band’s latest single does not 

sound like it came from a band 
of  forty-somethings.  A per-
fect example of  what can make 
guitar-driven rock so addictive, 
Pieces solidifies Dinosaur Jr’s 
return to prominence, yet the 
song’s formulaic nature leaves 
something to desire on the ac-
companying LP.

Eric Deutsch

BLAcK
GOLD -
BREAK-
DOWN

With its quiet eerie vocals and 
serious synths, not to men-

tion the disco style drum and 
bass, theres definitely something 
interesting about this seemingly 
boring and easily forgettable 
track. With a good danceable lo-
fi beat and a seriously sinister 
edge, Breakdown is sure to im-
press both indie kids and disco 
divas alike.

Nina Glencross

Nina Glencross

LADY GAGA- 
LOVEGAME

I wanna take a ride on your dis-
co stick” repeats Miss GaGa 

in a rather dignified tone. What 
follows may be scarily similar to 
her previous singles, but Love-
Game is nonetheless equally as 
undeniably captivating. Check 
out the Chew Fu Ghettohouse Fix 
remix for a surprise appearance 
from Marilyn Manson.

“    

BADDIES -
DO THE jOB

This band sound like an amalga-
mation of  Queens of  the Stone 

Age, Sparks and Blah Blah Blah (that 
band with the catchy Death to the 
Indie Disco song a year or so ago). 
They have the heavy bass of  Queens, 
the quirky songs of  Sparks and the 
energy of  Blah Blah Blah. This cre-
ates a very energetic sound, espe-
cially with their current single Open 
One Eye.

However, this same energy doesn’t 
carry through to every song and while 
there are some single-worthy tracks, 
notably Battleships and Holler for my 
Holiday, the rest of  the album blurs 
into one. It’s fast, catchy punk that 
doesn’t take itself  too seriously. They 
have a unique sense of  style, all 
dressing alike in bright blue shirts 
and black trousers, and their videos 
are very engaging and hypnotic. Their 
video for Open One Eye reminded me 
of  Look Around You, if  you were to 
make a video out of  scenes from bad 
80s science shows.

If  this sense of  comedy and spec-
tacle crosses over into their live gigs 

ALBUM REVIEWSALBUM REVIEWS

then this could give Baddies their 
edge over similar bands. An energet-
ic and erratic live set to match the 
energy and playful nature of  their 
songs might make up for an album 
that starts off  very promising, but 
doesn’t quite live up to expectations. 
A band to keep an eye on.

Rhianna Humphrey

THE BOxER
REBELLION -
UNION

As the house lights dimmed in the 
Picture House, the faint sound 

of  slurring bass began the entic-
ing melody of  The Dresden Dolls’ 
(Amanda’s previous band) Missed 
Me. From the balcony’s staircase, an 
ever so slightly tipsy Amanda drunk-
enly conducted the music before 
disappearing into the audience. As 
the music and atmosphere grew, the 
brass band known as The Horndogs 
and Amanda herself  finally appeared 
on stage. Taking her place behind her 
keyboard as the brass came to an 
abrupt stop, she carried on the melo-
dy as the crowd roared at the excite-
ment of  such a rare choice of  opener.  

  After stabbing out some tracks from 
her debut solo album Who Killed Aman-
da Palmer she read a passage from her 
similarly titled accompanying book, 
the writer of  which is Neil Gaiman 
who just so happened to take the 
stage to read another short passage.   
  After treating fans to a new song, 
Amanda performed the Dolls’ clas-
sic Coin-Operated Boy. After mis-
takenly messing up the lyrics, she 
acknowledged it and continued. The 
crowd cheered. This is why Amanda 
is so loved. She does not try to be 
something she is not. She is sim-
ply an artist, a unique talented 
human being, always completely 
honest and open with her fans.  
  As a pre-encore closer, The Horn-
dogs joined Amanda on stage for 
the bombastic Leeds United, a sound 
explosion which left everyone more 
than satisfied. Amanda then soared 
straight into the encore with the con-
troversially popular Oasis and closed 
with an astounding cover of  Let The 
Sunshine In. With a full stage of  mu-
sicians and singers, the whole venue 
was filled with an amazing atmo-
sphere. As the lady of  the moment 
left at the tail of  a musical conga, the 
show came to a close as an thrilling 
buzz swept the room proving that, 
even as a soloist, this woman can still 
pull off  one hell of  a show. Kudos.

ALBUM RE-LIVE REVIEWS
AMANDA PALMER-
EDINBURGH, 
PIcTURE HOUSE 
22/08/09

Nina Glencross

It is a truth universally acknowl-
edged amongst god and man that 

the band with the most dynamic 
name will inevitably prove the most 
bland. But the second half  of  Union 
is an improvement, as the jangly gui-
tar steps aside and allows the drums 
to keep the beat, and Spitting Fire 
hints that The Boxer Rebellion could 
be more than an Elbow/Radiohead/
Snow Patrol tribute act.

Clyn Gallagher

Baddies: Not so bad once you get 
to know them...

Once upon a time there was a 
man, duh

These boys would go to great lengths for some Minestrone

Lady Gaga also has a disco stick 
of her own apparently...

The Boxer Rebellion: Seemingly 
only one quarter hardcore
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Reloaded 2
Tolbooth, Stirling, Sept 25th

jenna Reid Band
Tolbooth, Stilring, Sept 26th

Twin Atlantic
Studio 24, Edinburgh, Oct 2nd

The Maccabees
ABC, Glasgow, Oct 9th

The All-American Rejects
Barrowlands, Glasgow, Oct 18th

Maximo Park
Barrowlands, Glasgow, Nov 7th

Yeah Yeah Yeahs
SECC, Glasgow, Dec 4th

What’s On

Fancy writing 
for Music?

Come along to one 
of  our Monday 
meetings in 2W1 
Cottrell at 7pm, or 
just email us at:
music@brignewspaper.
com

The big gossip on 
everyone’s lips this 

summer has been the 
death of Michael jack-
son. The undisputed King 
of Pop has undeniably 
shaped the course of 
music in the past three 
decades. However in order 
to really gauge the life of 
the troubled star it is less 
important to recount his 
rise to fame and better to 
focus on how his fame will 
continue to grow post-
mortem.

There is an eerie famil-
iarity to Michael jackson’s 
death. Like Elvis and Sid 
Vicious, his death involved 
an overdose of drugs (but 
unlike Elvis, Mj’s death 
was distinctly toilet-free). 
At this stage it is unclear 
where the responsibility 
of the death lies but one 
thing is certain; a life 
of drug use seems to go 
hand in hand with being 
a great musician. This 
probably stems from a 
need to expand creatively, 
or maybe as a direct 
reaction to the pressure 
of worldwide fame and 
harassment. Although at 
this point it remains a 
mystery,

Michael jackson 

was not portrayed, to 
the public at least, as 
a recreational drug 
user who lived life to 
the extreme and whilst 
modern musicians, the 
Pete Dohertys and Amy 
Winehouses of this world, 
may find themselves the 
subject of scrutiny for 
their behavior, it was 
never something which 
seemed to trail the Mj 
saga

Additionally it is 
unclear at this stage 
whether his death 
was intentional or 
accidental. It is 
clear that there is 
some ambiguity 
of whether or not 
he was purposely 
given an overdose. 
This is a strange 
shadow of the death 
of Nirvana’s front 
man Kurt cobain, since 
there were many who 
believed, and still believe 
that he was murdered at 
the hands of courtney 
Love. Whether or not this 
conspiracy holds any 
truth is up to personal 
opinion. The possibility 
that Michael jackson 
was murdered cannot 
be ignored, after all 

recent public opinion of 
him provided more than 
enough reason. 

This ponders the ques-
tion:

Will Michael be re-
membered as a Pop King 
or (alleged) pedophile? 
The latter may initially 
seem more likely. Almost 

every person you know 
probably has an opinion 
about whether he was or 
wasn’t, regardless of your 
opinion. It is the topic that 
dominates any conversa-
tion about him. Where 
there used to be discus-
sions about whether Billie 
jean or Thriller was 
better, it now devolves 
to  arguments over 
whether or not he has 
(had) ‘undesirable’ 
sexual desires. How-
ever if you stop to 
think for a moment 
and consider how 
the other famous 
artists’ legacies 
have continued, you 
realize it all stems 
from the moment of 
death.

Elvis is remem-
bered as overweight 
and cocaine fuelled 

whilst Sid Vicious is 
thought of as a brilliant 

musician who died too 
young in a drug induced 
coma. Now when most 
people would claim it was 
a tragedy that the Sex 
Pistols’ bassist died so 
young, consider for a mo-
ment the notion that Elvis 
and Mj died too late.

Because of the nature 

of Michael jackson’s final 
years he will go down in 
history as a pedophile. 
Whether or not the claim 
is true is not important, 
that is how he will be 
remembered. Even if that 
particular area of his life 
is disregarded he will 
still be seen as someone 
that bleached their skin, 
held their child out of a 
window and had more 
than his share of plastic 
surgery. However, none of 
this is important because 
overshadowing it all is the 
fact that Michael jackson 
was the most famous and 
influential single person 
in the history of Pop Mu-
sic, and only because he 
reaches a peak of impor-
tance far and away beyond 
Sid Vicious, Kurt cobain, 
jimi Hendrix, and even 
Elvis will the memory of 
him as the greatest pop 
artist be allowed to over-
shadow anything else that 
occurred during the trou-
bled times that plagued 
the end of his life. Yes, he 
will be remembered as 
a pedophile, but he will 
be remembered as a Pop 
God first.

DEATH OF A POP STAR
How will you remember the King of Pop? brig’s Music Editor, josh Brogan, explores the 
legacy of Michael jackson.



All good film festivals have an 
element of controversy and 
this year’s dividing issue 

came courtesy of Israeli film Surro-
gate and veteran UK film maker Ken 
Loach. Loach urged a boycott of the 
festival because the Israeli govern-
ment had provided a grant to pay 
for the director, Tali Shalom-Ezer’s, 
travel fees. The disagreement has 
prompted a global debate between 
those who believe in a cultural boy-
cott of Israel because of it’s govern-
ment’s foreign policies, and those 
who see no problem. The director 
of the film, Tali Shalom-Ezer is per-
plexed by the protest because her 
film, which she explains could not be 
further removed from Israeli politics, 
focuses on the under-explored sub-
ject of sex surrogacy. Garry Gallon 
caught up with her and the star of the 
film, Lana Etinger, to talk about the 
subject and leave the politics at bay.

Garry: Hi there Tali and Lana. So 
Tali, what drew you to the subject of  
Sex Surrogacy? 

Tali: When i heard about surro-
gate treatment I was fascinated with 
the relationship [between client and 
therapist]. It has two sides, one is 
commercial; you pay money and ev-
erything is very supervised. There is a 
clinic every time they meet so it’s very 
artificial in that sense. The other part, 
for me it’s very true, because they are 
in this kind of  intensity so they have 
true feelings for one another, and for 
me it’s very interesting.

Garry: What sort of  research did you 
both do to ensure a credible represen-
tation of  someone in that profession? 

Lana: We went to a sex therapy 
cente and there we met a few surro-
gates, and then a specific surrogate 
who was very good for the role, and 

[Tali] brought me to meet her also. 
She taught me about the profession 
and what you do in meeting with the 
patient. She taught me excersices like 
an excercise that’s called sense focus 
when you focus on one part of  the 
body such as the hand. You just touch 
the hand and you will learn to know 
it. And you do it with other parts of  
the body also. And she also taught me 
what she feels with this profession. 
We really used all this information for 
the film. 

Garry: To be a surrogate you obvi-
ously have a great degree of  profes-
sionalism, do you think it’s easy for 
surrogates to lose their sense of  pro-
fessionalism in encounters? Have you 
heard of  any examples where they 
have become emotionally attached to 
the patient?

Lana: It’s supposed to be completely 
distant, and they are supposed to be 
completely professional, but we heard 
one story-

 
Tali: But it depends what you are 

asking, because for a surrogate to be-
come attached to someone, that hap-
pens a lot. The surrogate could maybe 
say ‘I fell in love with the patient’ but 
it never happens that they continue 
the relationship; both of  them have 
to sign a contract with the surrogate 
clinic that they are only going to do it 
in the clinic. So we did hear this story 
but we don’t know if  it was true…

Lana: It was about a surrogate man 
who fell in love with the patient, and 
they left the country together. But we 
don’t know if  it’s true…It’s an urban 
legend.

 
Tali: Yeah, even the surrogate used 

to say she heard about it but didn’t 
know its truth.

Garry: OK, well I’ll make sure I say 
it’s not definitely confirmed.

 [Tali and Lana laugh]

Garry: I wanted to ask about the 
safety of  surrogacy. I’m assuming 
surrogates can’t choose their clients-

Lana: Well, that’s not exactly true 
because when the therapy begins the 
patient has to say yes to the surrogate 
and the surrogate has to say yes to the 
patient. They have to meet and both 
say ok. You are not obligated to take 
a patient or a surrogate. You can say 
no. It doesn’t happen often, but you 
can you say ‘no, this person wouldn’t 
be good for me’. It’s possible.

Garry: What kind of  person do you 
think would choose to be a surrogate? 
Obviously you’d have to be very com-
fortable with your own body....

Lana: You mean what kind of  person 
would want to work in this area, and 
why? Well we have different answers 
for that.

Tali: We’ll it’s different to generalise, 
but from my experience, these people 
feel that they have a mission to help 
other people who have problems with 
their sexuality. They feel very commit-
ted about it, and very open, sexually, 
but especially the  

Mission.

Lana: What I would like to say is that 
we don’t agree. I agree that these peo-
ple may feel they have a mission but 
I think that it’s a job that people do 
because they have something inside 
them that is hurt. I’m sure about it, 
because I played it. Because not just 
anyone would want to do it. Maybe 
it’s their mission, and maybe it’s their 
therapy, but I feel that they are very 
hurt people, and I even believe that- 
(to Tali). Can I say it?

Tali: Of  course you can say it.
 
Lana: I feel that somewhere this 

profession uses the hurt of  these 
people.

Tali: This is what I don’t agree 
with.

Lana: But I feel it because I played 
it, so for me I feel like these people 
themselves should go to therapy, and 
not themselves be therapists...

Tali: Well the surrogate we talked to 
told us ‘yeah by coincidence I am a 
therapist at the clinic, I could just as 
easily be a patient.’

Garry: That’s kind of  worrying…

Lana: Yes, and deeply inside I feel 
that not anyone can go and do this 
job, and that somewhere in the past 
they have a problem. Resolving the 
problem in a normal way should not 
be resolving it like this.

Tali: Okay, this is Lana saying this, 
not me.

Garry: What kind of  training goes 
into being a surrogate, because obvi-
ously in the film you seem very profes-
sional, you don’t bat an eyelid when 
he’s getting angry at you on the bed. 
You’re obviously noy happy about it, 
but you’re not freaking out, so what 
kind of  training goes into achieving a 
calm state of  mind like that?

Tali: The training goes all the way 
through the therapy; when you’re a 
surrogate you have to meet another 
therapist, a doctor, every month. The 
surrogate meets the doctor sepa-
rately from the patient. So they have a 
course at the beginning but then it al-
ways continues in monthly sessions.

Garry: When the encounters actually 
happen, are there any back-up mea-
sures or security in case the patient is 
unstable or dangerous? A panic but-
ton maybe?

Tali: I have to tell you that it’s very 
rare that it happens. Everything goes 
very smooth and well in this treat-
ment, found when I did my research. 
There is almost no conflict. Because 
this is the idea of  this treatment; it’s 
very staged. But for me, I need other 
drama; I need conflicts for the film. 
But in real life you never have this.

Garry: Okay, last question. Where 
do you see yourselves heading in your 
respective careers? Do you see your-
selves staying to work in Israeli cine-
ma or to branch out into international 
cinema?

Tali: Wow, I don’t know. For sure I 
want to see myself  as an Israeli artist 
but maybe…

Garry: Do you see yourself  as a so-
cial realist director; do you want to 
deal with problems in your country?

Tali: Well, as you can see my film 
doesn’t deal with political issues 
doesn’t really deal with social issues, 
because at this point in my life I want 
to do more personal intimate films. 
But I don’t know what will happen. 
New family, my next film is also very 
intimate so we’ll see what happens 
next.

Twin Atlantic
It’s been a long and amazing journey 

for the band. just how much have 
you sacrificed to make it all happen?
For ages we had to sacrifice hav-
ing money and being able to actu-
ally do anything. It’s just been a 
bit of  a battle because we haven’t 
had any money for rent so we’d just 
be scraping together what we can, 
but we’ve got family and friends 
who are really supportive of  what 
we’re trying to do. But it’s not actu-
ally been that hard, it’s been great.

You’ve supported bands such as Biffy 
clyro, The Subways and now Taking 
Back Sunday. Who has been your 
favourite band to tour with so far?
Probably The Subways. There’s 
like a comradery and everybody 
always takes you under their 
wing but The Subways were just 

so nice to us and invited to do 
stuff  with them in Europe aswell.

Your live performances have been 
described as ‘show-stopping’. 
What elements do you feel are 
most important in creating that 
‘show-stopping’ atmosphere?
One of  our guitar techs used to say 
“Play as if  your life depends on it”. 
If  you’re going to get involved and 
get into the music, then you might 
as well get into it properly and make 
it exciting to watch. Unless you’re 
like, for example, Mogwai who are 
renowned for being unbelievable 
live, you’re not going to sound as 
good. You just have to put every 
single little bit of  effort into it.

You recorded Vivarium in Los An-
geles, california. That’s a long 

way from Glasgow. So how much 
impact did your surroundings 
have on the creation of the record?
Well most of  the music and lyrics 
were actually written before we got 
there. It’s probably really good not to 
be in the same environment because 
when we’re in our little practice room, 
we were playing and writing about 
the same things: it’s the same view 
outside the window, the same cafe 
you go to downstairs. So it was good 
to break out of  that and go some-
where new, it made things fresher.

Yeah, like your video for your single 
Lightspeed, filmed in the desert. What 
exactly was that huge colourful hill?
We saw it in the middle of  the des-
ert and stopped to have a look at 
it. We met a guy who said that he 
had been called by God to go to the 

desert for a week. That was 25 years 
ago. He’s still there and the calling 
from God was to build this church 
in the desert. So he got loads of  
bales of  hay and painted over it. It’s 
so ridiculous but it’s cool to have 
that much dedication to something.

Where did the idea of the Vi-
varium artwork come from?
The cover was Sam’s (McTrusty, sing-
er/guitarist) idea, I took the photos 
and we gave them to other people 
who added their input and now it’s 
taken on a life of  its own. The idea 
roughly was that for ages the lyrics 
were really personal to Sam, making 
our song writing very inward, as if  
trapped inside this vivarium. We’re 
smashing it on the back cover to 
metaphorically show how we’re try-
ing to break out from our comfort 

zone and put ourselves out there.

Lastly, what are your hopes and ex-
pectations upon the release of Vivar-
ium and for the future of the band?
I think I’d be lying if  I said that I 
didn’t want it to do really well. I prob-
ably shouldn’t say this but I don’t re-
ally care if  people want to download 
it for free. At the moment we’re still 
a really small band so I just want lit-
erally as many people as possible to 
hear us. We’ll reach a wider amount 
of  people and as long as people like 
the music and keep coming to the 
shows we’ll always keep playing.

Vivarium is out now. check our 
‘What’s On’ section to find out 
where the band are playing soon

Scotland’s hottest new alt-rockers are set for big things. Music Editor Nina Glencross caught up with bassist Ross McNae before 
the band’s homecoming gig at the ABc in Glasgow to chat about touring, recording in LA and their debut mini-album Vivarium.

STIRLING MEDIA: MUSIC MATTERS 
By Nina Glencross

Music Editor

AIR3

AIRTV

Stirling University’s very own student radio station is back and bigger than ever as 
new Station Manager Andy Cuthbertson and new Heads of  Music, Keiba and Grant 
set to take the beautifully revamped station by storm. With a whole host of  brand 
new bands and artists lined up for live sessions on Air3’s Brand Spanking New Music 
Show from Make Sparks and The Whisky Works to Penguins Kill Polar Bears and 
Bronto Skylift, there is literally something for everyone and the new committee 
will be aiming to get more students listening and getting involved by any means.
Air3 is also heavily involved in the organisation of  the Stirling Student Union’s 
indie alternative night Transmission which not only include those perform-
ing live sessions at the station but also the return of  Jocasta Sleeps and Li-

ons.Chase.Tigers. aswell as The Ray Summers and I See Shapes. Check 
out their MySpace or Facebook pages for more details on Air3’s 

Brand Spanking New Music Show and Transmission. Air3 is set 
to be massive this year so get listening and get involved!

Although AirTV have 
given us many great things, 
one thing they lacked was musical 
panache. But fret no more as AirTV’s 
Music Team, Phil and Leigh, have come to 
the rescue to bring you all the best in new music. 
From interviews to intimate live sessions from a diverse 
range of  bands and musicians, the Music Team are set to 
bring us many great things. Says Head of  Music, Phil Robin-
son, “I want to keep students informed of  the local music scenes in 
Stirling, Glasgow and Edinburgh so they can go support the little man. 
And if  that isn’t enough for the music lovers, I’m intending to get a fortnightly 
news and reviews show off  the ground.” With collaborations with both Brig Mu-
sic and the Air3 Music Team, they can do no wrong! “But of  course all this can’t 
happen by itself; we need the help of  Stirling students who are passionate about 
their music and who want to be a part of  the experience” continues Phil. So get 
watching and get involved!
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Stirling Student Radio

Stirling Student Television

On My 

iPod
Gavin Hugh is brig’s Head of  
Production and 
AirTV’s brand new 
Station Manager!

Dizzee Rascal – Bonkers

Kid Cudi vs. Crookers – 
Day N Nite

Snow Patrol – The Planets 
Bend Between Us

Foo Fighters – The 
Pretender

Katy Perry – Hot N Cold

Tinchy Stryder – 
Number 1

Says Gavin, “Having an eclec-
tic taste in music reflects 
my eccentric personality. 
Music and I are more casual 
acquaintances than lifelong 
friends, but I still greatly 
enjoy its company.”


